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Programme 

Loveliest of Trees, the Cherry 

Massimo Guida (b. 1990) 

Text fromM Shropshire Lad (1896), by A.E. Housman 

Gwenna Fairchild-Taylor - soprano 
Ivan Jovanovic - piano 

Sonata 

FOR SOLO MARIMBA 

Liam Ritz (b. 1996) 

Jonny Smith — marimba 

Sandglass 

Ryan Ng (b. 1996) 

Dan Howells - flute 
Gillian Chreptyk — flute 
Edmee Nataprawira - piano 


<C:\VlSlONS> 

Kevin Unmh (b. 1996) 


Fitting In Toronto 

Alex Sandoval (b.1996) 

Jolynn Robins — clarinet 
Matthew Boutda - piano 

I Shall Not care 

Kevin Mulligan (b. 1995) 


Alexandra Delle Donne, Loren Graziano, 
Julia Li, Evelina Zoubareva - soprano 
Charlotte Alexander, Vivian Chen, 



Cristina Lanz, Martina Myskohlid— alto 1 
Lila Cooper, Ravi Umachandran- alto 2 
Pauline Feng - conductor 

Duet for 2 Cellos 

Domenic Jarlkaganova (b. 1995) 

Alice Kim — cello 
Evan Lamberton - cello 

-intermission- 

CONFESSIONS 

i. The Poet of Ignorance ii. Sylvia's Death 
Kolby Zinger-Harris (b. 1996) 

Julia Mirzoev, Jamie Godber - vioin I 
Sun Ah Lee, Sarah DeBoer-Murley, Matthew Mifflin — violin II 
Clara NguyenTran, Emilie 
Gelinas-Noble, Cole Canaday - viola 
Livia Coburn - cello 
Connor Crone - bass 
Kolby Zinger-Harris - conductor 


Aria 

from Little Urban Green 

Robert Taylor 

Loren Graziano — Soprano 
Myriam Blardone — Harp 
Robert Taylor - Laptop 

The Page Turner 

Sarah Basciano (b. 1994) 


Sarah Basciano - prepared piano 
Michael Murphy — “page turner” 



Emergence 

Michael Maevskiy (b. 1997) 

Noah Verheyen - flute 
Emma Morrison — violin 

Where is the clown? 

Ethan Schubert (b. 1995) 


Percussion piece (?) 

Connor Wynn 

Danielle Sum, Andrew Siu, 

Ashley Patoine, Yang Chen — percussion 
Connor Wynn — conductor 

Filius Prodigus 

Henrique Coe (b. 1986) 

Peter Stoll - bass clarinet 


***PLEASE ENSURE THAT YOUR CELL PHONE IS EITHER TURNED 
OFF, OR IN AIRPLANE MODE. EVEN IN VIBRATE/SILENT MODE, 
OUR MICROPHONES CAN PICK UP THE SIGNALS OF INCOMING 
CALLS, TEXTS, AND SO ON. THIS CAN RUIN RECORDINGS. THANK 
YOU FOR YOUR CONSIDERATION*** 



Programme Notes 


Loveliest of Trees, the Cherry 

This work is the opening song from a cycle I recently composed, based 
on five poems from A Shropshire Lad. I was particularly struck by 
Housman’s evocative metaphorical descriptions of nature throughout 
the work, such as the flowers in bloom, and the snow, which further 
emphasise the dominant theme of the inevitability of passing time. The 
recurrence of the song’s florid opening motive represents these themes, 
as well as the narrator’s nostalgia. 

Massimo Guida was bom in Modena, Italy, in 1990. He is a second year 
doctoral student in composition, currently studying under Christos Hatzis. 
Massimo previously also completed his undergraduate and master's studies in 
composition at the University of Toronto, during which he studied with 
Professors Norbert Palej, Alexandor Rapoport, Chan Ka Nin, and Gary 
Kulesha, also studying classical guitar under Eli Kassner. In 2015, he was the 
recipient of the Violet Archer Prize, and also won the Mississauga Festival 
Choir Competition. For more information, visit: www.massimoguida.com. 

SONATA FOR SOLO MARIMBA 

Throughout the years of tirelessly studying traditional forms and 
techniques, my mind always returns to the question of “how do these 
rules apply to the music of today?” In being given the opportunity to 
write a piece for solo marimba, I came back to this question and 
decided to explore a timeless and much-loved classical form. The 
sonata. The challenge and excitement was finding that balance between 
honouring the essence of this traditional form, while also looking for 
solutions to aspects that no longer apply to today’s compositional 
techniques. 

Liam Ritz was born in Hamilton, Ontario, where he began his musical 
studies on the violin. With the encouragement of his teacher, he later pursued 
his interest in composition and began his studies with Abigail Richardson- 
Schulte. Since that time, he has written works for ensembles such as the 
Hamilton Philharmonic Youth Orchestra, the Hamilton Philharmonic 
Orchestra, and for Ryan Scott and Sanya Eng as part of the 2014 Canadian 
Contemporary Music Workshop. Liam is currently in the second year of his 
B.Mus in Composition at the LTniversity of Toronto. 



Sandglass 

This piece was written at the request of my friend Sam Charron. It is 
the first in a series for this instrumentation (two flutes and piano). 

I named it Sandglass for two reasons: one literal and one abstract. The 
opening section, with its falling figures and regular rhythm, suggested 
to me the trickle of sand in an hourglass; the music has an almost 

Ryan Ng is a composer, violinist, and violist. He currently studies 
composition with Norbert Palej and violin with Annalee Patipatanakoon. In 
the past, he has studied with teachers such as Julia Galieva-Szokolay 
(counterpoint and hamiony), Olga Grebenchuk (violin), Timothy Ying 
(violin), and Alan Torok (composition). He has had pieces performed and 
recorded by Amici Ensemble, Gryphon Trio, and Esprit Orchestra. He 
usually writes miniatures—sometimes out of necessity but mostly because he 
prefers to be concise. 


<C:\VlSlONS> 

<C:\Visions> is an immersive minimalist work comprised entirely of 
low-fidelity samples. It makes a journey through several spatial 
environments, and through this progression seeks to depict the 
inevitable future of ourselves and the world we live in. The feeling of 
safety we construct through our identity and roles in society facilitate a 
denial of the future of our civilization, shown in the transition from a 
place of familiarity and warmth to cold, desolate wind.. 

Kevin Unruh is a second year composition student with a background in 
both art music and popular music. His experience in performance and 
songwriting of popular styles directly influence his approach to art music 
composition, and he seeks to incorporate elements of both genres into his 
works. 


Fitting in Toronto 

It always takes a bit of time to feel like you’re a part of something, 
especially a city as large as Northern Hollywood. This piece tells the 
story about a girl (the clarinet) who imagines the city (the piano) as a 
place where she feels comfortable and at home, shown in the music of 
the beginning. Later however, she learns that the city is not what she 
expected: loud, interruptive, boisterous, and always on the move. She 
takes the TTC trains and buses to get away from it all, but still ends up 



crowded in loud environments. She encounters the unsafe areas of the 
city streets, and is even chased by dangerous men. 

However, little by little, the girl begins to feel like she understands the 
city, feels it’s pulse, it’s flow. She then becomes a part of The City, 
finally fitting in an environment she thought she would never 
understand. 

Alex Sandoval is a young composer studying composition with Abby 
Richardson-Shulte at the University of Toronto Faculty of Music. He began 
composing when he was very young, toying with midi files and 
instrumentation. He has a background in film scoring, beginning to score his 
colleagues' films in his grade 11 year. His inspirations include Sergei 
Prokofiev, Claude Debussy, Grant Kirkhope, and Danny Elfrnan. Alex hopes 
to graduate from University of Toronto with a bachelor in Music 
Composition. 


I Shall not care 

I Shall Not Care is a short, homorhythmic choral setting of Sara 
Teasdale's poem of the same name. Ms. Teasdale committed suicide at 
the age of 48, and this poem, although written earlier in her career, was 
thought to have been her suicide note. If one believes, then it is easy to 
hear the pain behind Ms. Teasdale's lyrical words and imagine this 
poem as a good-bye; beautiful, short pockets of imagery mask the 
harsh nature of her accusations but bring to light the peace the poet 
feels upon facing death. I chose to combine the juxtaposing natures of 
suicide and peace with clear melodic lines and with sharp and poignant 
clusters to highlight the underlying sorrow and bitterness in the text. 
The piece ends with the return of the line "I shall have peace..giving 
the singers and listeners a little closure that perhaps, in the end, the 
poet did manage to have just that. 

Kevin Mulligan was bom in Kamloops, British Columbia, where he grew up 
a classical pianist, vocalist, and composer. He began composing early on at 
the piano, influenced by Romantic and Impressionistic composers, with the 
goal of eliciting emotion and taking the performer and listener on a journey. 
Kevin is currently in his second year of his Bachelor of Music in Composition 
at the University of Toronto under the tutelage of Alexander Rapoport, 
studying voice under Peter Barnes. 


Duet for 2 Cellos 



The work is set in the duration of time after a certain resolution has 
already been reached. 

Domenic Jarlkaganova is a Russian-Canadian composer, who immigrated to 
Toronto from Almaty, Kazakhstan in 2004. Over the past 10 years, she has 
focused on piano as her main instrument, as well as participating in 
competitive dance performance. Domenic has studied composition with 
James Rolfe, Roger Bergs and Jordan Pal and is continuing her studies this 
year with Gary Kulesha. In her Third year as a Composition student at the 
University of Toronto, her inspirations continue to stem heavily from her 
background in dance and theater. 


Confessions 

Confessions is a two-song cycle using the work of American poet Anne 
Sexton. Sexton was known for the intimate and personal nature of her 
poems, and as such is often referred to as a confessional poet. In The 
Poet of Ignorance , she questions the validity of her own existence, 
addressing her struggles with depression. The existential nature of the 
text, along with the recurring imagery of floating, pushed me to explore 
a contrapuntal, unstable texture within the strings. Sylvia’s Death is a 
lament to Sexton’s friend and fellow poet Sylvia Plath, written upon 
hearing of Plath’s suicide. Sexton addresses Plath directly, expressing 
her envy and frustration at her friend for following through with the 
death wish they had both shared. The music resembles a funeral march 
with simple yet laboured patterns to capture Sexton’s melancholic 
voice. 

Kolbv Zinger- Harris is a composer studying at the University of Toronto 
under Norbert Palej. His interest in music stems from his passion for the 
performing arts in general. Influenced by a background in theatre, he is 
especially interested in the intersection of music and drama. 

Aria FROM Little URBAN Green 

Tittle Urban Green is an operetta that was created collaboratively by 
Robert Taylor and playwright, David Walker. The aria that you will 
hear tonight appears at the end of the operetta, and utilizes text from 
J'ai tant reve de toi by French surrealist poet, Robert Desnos. Its running 
time is approximately five minutes. 

Robert Taylor is a Canadian composer, banjo player and guitarist. Some 
highlights of Robert's musical career include: performing throughout the US 
and Canada as a solo guitarist for CandyRat Records, having his music 



programmed by CBC radio 2, having his music performed by the Toy Piano 
Composers ensemble, having his music performed at the New York City 
Electroacoustic Music Festival, and in April, U of T's very own GamUT 
contemporary music ensemble will be premiering The Eady That's Known as Tou 
- Square Dance for Eleven Musicians\ In addition to these accomplishments, 
Robert is also the director of a new electroacoustic performance-art ensemble, 
TOLOrk, and is the lead guitarist of surf rock power trio, The Banana 
Hammocks. 


The Page Turner 

The Page Turner is a piece for prepared piano and page turner during 
which the page turner reveals himself to be much more than just 
someone who turns pages. Many objects are used to alter the sounds 
of the piano strings, and the different objects are categorized into 3 
different sound groupings used for different ranges of the piano (low, 
middle, and high). The form is similar to a rondo, with the A theme 
containing motives from all 3 piano range sections, and the other 
themes each focussing on just one of the ranges. In addition to 
prepared objects contributing to the sound, other parts of the piano are 
used to create music as well. The pianist and page turner work together 
to create interesting music, but the dramatic interaction between the 
two individuals is also a prominent part of the piece. 

Sarah Basciano is a 21 year old music student in her 4th year at the 
University of Toronto. She is a composition major currendy studying with 
Abigail Richardson Schulte. Sarah was bom in Oakville, Ontario, and now 
lives in Toronto. She enjoys composing in all styles of music, as she likes to 
experiment and try new things. Sarah has also been composing music for 
short films. Her instrument major is piano, but she also plays the guitar, the 
saxophone, and she sings. She received her A.R.C.T. in piano performance in 
2012 and has worked at various venues performing music for events. She has 
played in large classical ensembles, jazz big bands, small jazz combos, rock 
bands, pop bands, choirs, etc. and so when composing, she does not restrict 
herself to one style. She often tries to incorporate a little bit of each style 
from her background into her original works. 



Emergence 

Emergence is based on the phenomenon by the same name, a process in 
which larger, more complete entities or patterns arise from the 
interactions of smaller entities of entirely different properties. Emergence 
takes a few of these smaller entities, or musical ideas, and weaves them 
together. It shines a different light on the musical fragments in the 
process, and leaves a more complex picture behind as it yields, in a 
fleeting moment, to the simpler ideas that first instigated the 
emergence. 

Michael Maevskiv . born in St. Petersburg, Russia, immigrated to Canada 
when he was 5. He began studying piano at the age of 7, and over the years 
developed an interest in composition. Although not having studied with a 
composition teacher, he had guidance from his piano teacher, who was 
instrumental in his development as a musician and composer. Michael’s 
current compositions are primarily written for the piano, but he intends to 
write more large-scale pieces in the future, with more diversity in 
instrumentation. Michael is currendy in his first year of his undergraduate 
studies at the University of Toronto, studying composition with Sasha 
Rapoport. 


Where is the clown? 

Where is the clown? is a piece chronicling my search for for someone that 
was separated from me years ago. They represented a lot of happy 
memories, and love, constituting an important part of my life. I needed 
to find them again, though catching only glimpses at a time, I was 
determined to find them. 

Ethan Schubert is a third year music student at the University of Toronto. 
He has studied music composition with Eric Ross, Larysa Ivu 2 menko and 
most recently James Rolfe. Ethan's main interest in composition lies in film, 
and would like to continue writing for the medium. 

Percussion Piece (?) 

Through my teachers and peers, I have come to accept music not as a 
destination but as a journey. The journey of this piece follows the 
developing and changing role of the opening drum motive. Beginning 
as an ostinato, the motive moves into the spotlight evolving into more 
complex patterns before receding to the background. The ostinato 
takes on many forms and is accompanied by a variety of shifting 
polyrhythms. Each motive is entwined with the others, phasing and 



reacting to the ongoing development. As the piece comes to a close, 
like all journeys, each motive returns, not the same, but changed by the 
adventure 

Connor Wynn is a violinist and composer in his a third year. He has studied 
composition with Roger Bergs, Alexander Rapoport and Larysa Kuzmenko, 
and is currendy studying under Gary Kulesha. Generally academic in nature, 
Connor’s compositions attempt to balance the abstract with more personal 
emotions. He is greatly inspired by the music of modem composers such as 
John Corigliano and Queens of the Stone Age. In the future, Connor plans to 
further his studies of composition and violin as he continues his journey as a 
professional musician. 


Filius Prodigus 

Filius Prodigus, for bass clarinet, was composed based on the Parable of 
the Prodigal Son. It will be premiered today by Peter Stoll. 

The Introduction shows a happy ambience at the father’s house. Part A 
presents the younger son away from his father’s house and his 
consequent grief, expressed by multiphonics. A transition to part B 
may be associated to the return of the younger son and the mn with 
compassion of his father towards him. Part B shows the father’s merry 
reception, having forgiven his contrite son. A multiphonic, showing the 
envy of the elder son, is played again bringing back tension to the 
piece. Part C refers to this tension and to the dialogue between the 
father and his elder son. The festive ambience returns at the end of the 
piece, part B’, showing the happiness of the father for having his young 
son back to life. A Coda, reminding the Introduction, reinforce the 
festive ambience. 

Currently pursuing a doctoral degree in composition at the University of 
Toronto, studying with Christos Hatzis, Henrique Coe previously studied in 
Montreal with Alan Belkin and in Brazil with Armando Lobo. While 
maintaining a more traditional language, he combines medieval sonorities, 
tonal and modal harmonies with more contemporary techniques. The style of 
some of his compositions, especially choir pieces, could be described as new 
early music, a continuation of early music with some new harmonic ideas. His 
works include a symphony for orchestra and choir, a string quartet, a wind 
quintet, among others. 

As a resident composer of Ensemble Ko and Choeur de Jeunes de 
l’Universite de Montreal, he wrote a piece for two choirs on the text of Psalm 
150. In his current residency with the Women’s Chamber Choir at the 
University of Toronto, he has composed a soon-to-be premiered piece on the 
text of Alma Redemptoris Mater. 
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